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Abstract 

The place has played a considerable role in the plays of 
the Omani writer Amna Al-Rabee (especially Altanaa (stap), 
Albea’r (Well), Aljesr (Bridge), and Almiraj (Ascending)). 
In these plays, the writer provided significant places in the 
Arabic memory to clearly denote her interest in the 
surrounding environment with its social and cultural 
domains. Therefore, she inspired its spatial vocabularies and 
employed them for the sake of the dramatic text. This active 
presence of place motivated us to criticize the plays for 

answering a set of questions: 
1.What are the expressive (ideological) significances 

denoted by employing place in the plays of Amna Al-Rabee? 
2.What is the relationship between place and the 

dramatic structure elements? 
3.Does place play a role in determining technical styles 

and techniques that fit the implied expressive significances? 
Such interactive assembly between (form and content) 

in reading the place enables us to read plays as a technical 
unit that expresses emotions with aesthetic manifestations 

that can effectively influence the receiver . 
Keywords: Dramatic text; Place; Dramatic structure; 

Amna Al-Rabee; Almiraj; Albea’r 
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