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Abstract 
Our treatment of the text following the study falls within 

the framework of what critical studies have witnessed from the 

great care taken by textual transcendence or textual 

transcendence in different translations, as used by Gerard 

Genette; To express a type of textual interaction that goes 

beyond the concept of intertextuality proposed by Julia Kristeva; 

To gain a broader significance by introducing the term (the 

comprehensive text), in which he stated that “the subject of 

poetics is not the text, but the comprehensive text,” and then he 

overridden in his book “Atras” his previous proposals for the 

concept of poetics; To him 'became a more abstract category, 

concerned with textual transcendence; That is, everything that 

makes the text enter into an apparent or hidden relationship with 

the rest of the texts...'. This transcendence is defined in five 

modes: intertextuality, al-Manas, al-Mitans, the later text, and 

the comprehensive text  

The later text, as a type of textual transcendence, occupies 

a special importance in reading the literary text. It is the 

entrances to the text, which paves the way for the recipient to 

break into its walls, probe its deepness, know its different terrain 

and its precise spaces, and through it build the horizon of its 

expectations, and this transcendence has many different 

functions and “historical, textual and compositional employment 

contexts.” The map that the reader follows as he navigates the 

joints of the text, searching for its aesthetics and meanings  

Keywords: the post text, the dimensions of the post text, the 

semantics of the post text . 
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Mikhaïl Bakhtine, Esthétique et théorie du roman . Traduit du russe 
par Darida Olivier, Edition Gallimard, paris, 1978, p 158. 
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لالح .1
ّ
:تناء الذ

 تجانس الثناء الخارجي للقظيذج: .2
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 اء الذاخلي للقظيذج:تشاكل الثن .3
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 جــهـــازًا، بيههــا، ليــــلًا نهـــــاز؟   ب تهشب كل يوم         لماذا الحــــــــــــــــس

 (1)قطًّا وفاز؟! -هكرا  –فصسنا   لماذا الحـــــــــــــب مـــات بخافقيها          
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